
























































































































































Every time I look at this image of Thomas it makes me smile. This image captures my first 
artistic investigation into a social and public space; the Bullring Market in Birmingham in 
2003, during the early renovation of what is now the Bullring Shopping Centre and Selfridges 
store. During this investigation I spoke with the people living and working around the 
development site, we talked about the changes to this space and how this affected their 
everyday. In creating a photographic series of these encounters for my BA degree at 
Birmingham Institute of Art and Design, I presented their portrait with an insight to each 
person, through the simple statement of what they ate for breakfast.  
 
This offers a visualisation to the core concepts of an ongoing practice and enquiry into social space, 
interactivity and encounters, framed by the everyday. A fascination with people drives the artistic 
practice, through a captivation with the interactivities and encounters that unfold in social spaces. 
Observations and accounts of these can offer insights into individual personalities, characteristics 
and relationships, but also into a wider social and cultural context of contemporary society. While 
there is always something emotive about the individual and relational aspects of the everyday, these 
observations can also raise socio-political questions. 
 
I feel a strong necessity for us to be playful and creative in response to our environment: to 
draw attention to the overlooked, to feel like an individual and to reclaim ownership of the 
spaces we inhabit. The city becomes my playground: it is the stage for playful interventions, 
durational games and staged performances. I am driven by the live and unpredictable nature 





The emergence of online social spaces, in my early twenties, became a new playground for  
this practice. This began with the exploration of Skype as platform for a series of remote encounters 
during my MA at University College Falmouth. It was, however, through this early experimentation 
that I started to question the need for these online spaces and communications (through screens) to 
maintain a grounding relationship to the physical world. On reflection, it is not the digital context or 
the technology that drives these investigations, but instead a fascination with how encounters and 
communications differ between online and offline spaces. 
 
These are not purely self-reflective enquiries, but also participatory ones. I do not wish to 
play these games alone. Through often-playful interventions and staged performances, we 
make the familiar unfamiliar, uncovering new insights, new questions.  
 
Although drawing attention to and framing something seemingly small and insignificant, such as 
what one man eats for his breakfast, or in an online context, how two avatars introduce themselves 
to each other, these can offer specific insights to the continually shifting site of the everyday. It is 
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